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SUCCESS!!! 

THE SOCIETY GETS A 3rd PLACE 

IN THE L&CPU ANNUAL  

CLUB COMPETITION!! 

 

Details inside. Also in this edition we catch up on some of the Tuesday 

evening entertainment from the back end of last season. 
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FROM THE EDITOR... 
 

Some summer this has turned out to be. As I write this in late August it is raining cats and dogs and blowing a right 
Hooley outside. I was thinking it was more like autumn and that led me to think of the new season coming up and 
that made me think I should get the new season off to a flying start with a Newsletter.  
 

In this issue I am concentrating on completing the story of last season, with reviews of lectures and the final competi-
tion results, then hopefully I can take the Newsletter forward on a more regular basis... 
 

THE FUTURE OF THE SOCIETY 
 

We are still clinging on by our fingernails. The draconian rule about no new associates has been dropped, at least 
for the time being and our access to the site seems to be secure thanks in the main to Paul Kingôs negotiating skills.   
 

More information will be disseminated at club meetings and via email, but at the very least members will have to sign 
on and off site in future. A small price to pay, really. 
 

Mind you, I could start a conspiracy theory that Norcross Lane is being dug up just to try to stop us meeting on site... 
 

ABSENT FRIENDS 
 

It hasnôt been a good summer as far as all members are concerned. 
 

Dennis Jackson has been ill for most of the summer, but we all hope he will be back with us at the start of the sea-
son and wish him well for his continued recovery. 

 

Ray Willicombe has been going through the wars since we last saw him, being knocked off his bike and sustaining 
several injuries. However, Ray is displaying his usual indomitable spirit and is back on his feet, albeit with crutches 
at the moment. Peter Hornblower said he would see if Ray could get back to the Society sooner if he was given a lift 
to Norcross. Otherwise we wonôt get any tea at the interval! Only joking Ray, weôll let you put your feet up 
(metaphorically) while we pressgang ñvolunteersò to man the tea point.   
 

CLUB SUCCESS 
 

In the last Newsletter I trumpeted the successes of individual members in National and International competitions. 
Well, after all, the better individuals get the better the society gets and this showed in the 2011 L&CPU Annual Club 
Competition. 
 

We werenôt successful in all categories (that would be greedy) but in the General PDI (Projected Digital Image) cate-
gory (the biggest category I hasten to add!) we came a magnificent 3rd overall, beating both Poulton and Lytham as 
well as many other top clubs in the North West. 
 

We should give ourselves a huge slap on the back for this result. And of course the pressure is now on to match or 
even beat that next year (Iôm never satisfied). The front cover shows myself receiving the award on behalf of the So-
ciety at the recent L&CPU Delegates Meeting. 
 

Thanks again to everybody who entered on behalf of the society. A more detailed report appears elsewhere in this 
issue. 
 

THANKS TO THE MEMBERS OF OUR SOCIETY... 
 

I also have a personal thank you to offer to members, past and present. 
 

After 29 years on the L&CPU Judges and Lecturers lists my contribution to 
photography in the North West has been recognised by the L&CPU and my 
name has been added to the L&CPU Roll of Honour. 
 

I very gratefully received this accolade but in my speech (unexpected!) I made 
sure that a lot of the credit went to the members of our Society without whose 
encouragement (and often stick) I would not have achieved all that I have 
done in photography.  
 

I also just had to make special reference to my old sparring partner Graham Schofield who helped give me the confi-
dence to stand up in front of a group of strangers and make a total fool of myself. Thanks Schoey! Grahamôs name is 
also on the Roll of Honour which helps keep his memory alive.  
 

The photograph (above, right) shows me receiving a commemorative gold medal from Christine Widdall, President 
of the L&CPU, at the recent Delegates Meeting in Chorley. 
 

Best wishes to all of you for the coming season. Dave Bibby 
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You donôt have to be drunk to enjoy one of Alan Cameronôs shows but he doesnôt like to take any chances so he 
supplies a few bottles of wine to go along with the chat... 
 

áA Votre Sante! to Alan Cameron - CHAIRMANôS NIGHT 2010/11 
 

The drinks were on Alan for last seasonôs Chairmanôs Evening when we were treated to more pictures of Alanôs 
many travels around the world.  
 
The first half kicked off with a look at Prov¯nce, which proved to be a very photogenic place indeed. Alanôs shows 
always include the detail as well as the general views. Some good advice was to look up to see the clouds as well as  
looking down to see lizards and snails. 
 
There were lots of flowers too and Alan is particularly expert at this aspect of photography, being a keen orchidolo-
gist (I made that word up).  
 
Alan looks for pattern shots and there were several featuring such things as shadows on walls (which most of us 
would probably have just walked right past) and of course the lavender fields which are spectacular in this region. 
 
I consider myself to be a little bit discerning when it comes to buying wine - nowadays I tend to buy the second 
cheapest bottle rather than the cheapest one. Alan, however stated that while on holiday he would typically spend  
ú60 - ú70 on wine, to which Dave Earle quipped ñI usually spend that much in total on a 3 month holidayò. 
 
In the second half Alan presented some of his Audio Visual (AV) sequences. 
 
The West Highland Way told the story of Alanôs completion of the walk with some like-
minded friends, although as with any multi-day trip (especially in Scotland) the weather 
varied quite a bit from day to day. 
 
Alan visited Chatsworth House in Derbyshire with his mother next, then a couple of 
sequences taken on the Prov¯nce holiday, followed by a look at Ghent and Damme. 
 
As usual a damô good show from Alan. And the wine wasnôt half bad eitheré 

Another regular visitor to the Society is Gordon Bartley, who is always happy to bring down some 
slides for us to look at. Yes slidesé 
 

LET THERE BE LIGHT 
 

Gordon brought us a set of photographs to illustrate the creative use of light to produce mood.  
 
Rather controversially Gordon started off by announcing that he hadnôt brought ñ...any of that digital rubbishò, 
which elicited a cheer from Mr Earle and gasps of horror and disbelief from the rest of the audience. 
 
Gordon started off by showing some slides of the Lake District to illustrate the following points:- 
 - a low sun creates texture 
 - backlighting helps to create silhouettes 
 - a lack of light, as on a misty day, can create atmosphere 
 
There followed a section taken around Upper Wharfedale which was all dry stone walls and scudding clouds. 
 
A series on Sculptures - by man and nature  - included patterns in sand, the action of water on metal and the 
shapes of animals and moving water. Gordon had also photographed the [so called!] sculptures on Blackpool Prom, 
bringing out lots of different shapes and patterns. 
 
Gordonôs night  photography featured some shots taken in London. He advised us to take the pictures early enough 
to retain some light in the sky in order to add a bit of detail. There were echoes of the old BTF film ñNight Mailò with 
photo shoots after dark on preserved Steam Railways (a brave move shortly after Peter Parnellôs show about trains). 
 
Finally we visited the West Coast of Scotland which as we all know is a great place for different lighting conditions 
and providing a spectacular finish with some colourful sunsets. 
 
After the show a certain Mr Earle was heard to comment that this was the first society evening for some time when 
we hadnôt seen the ñNO SIGNALò message on the screené..  
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I tell you what - Paul Twambley gets around on the quiet. I do believe he is accruing air miles faster than Brian Yates 
at the moment. I just hope he doesnôt decide to start putting quizzes together... 
 

TRAVELS WITH TWAMBLEY 
 

The first show of 2011 was a baptism of fire for Paul Twambley. He stood up at the front 
of the coffee lounge, looked at the eager and expectant crowd in front of him [well, 
thatôs how my memory recalls it] and announced that this was the first time heôd ever 
given a talk about his photographs. Take a deep breath and relax... 
 

He neednôt have worried. I thought Paul came across very well, in an easy-going, in- 
control and very professional manner. 
 

The evening was split into two distinct parts. First up was a tour of various European 
cities and in particular the development and continuing survival of the Art Nouveau 
movement in the late 19th century and early years of the 20th century. Eh? Now, we 
now that Paul is a bit of an artist [sic] but this sounded more like a programme from the 
Sky Arts channel.  
 

ART NOUVEAU  
 

As it turned out, Paulôs talk was very instructional. He explained that the Art Nouveau movement (not to be confused 
with the later Art Deco) started in the 1880ôs and effectively ended with the outbreak of the First World War.  
 

Brussels was our first stop where the Art Nouveau takes on some very organic styles. Then to Paris where the ex-
amples of Art Nouveau are probably more familiar, with many examples on the Metro system which was actually be-
ing built during the Art Nouveau period. It was fascinating to look at some of the details on buildings spotted by Paul, 
who should be congratulated for looking beyond the obvious clich®d tourist shots taken around Paris. 
 

To Spain now, and firstly San Sebastian where we saw ornate doors complete with swirly patterns on them (thereôs 
probably a technical term). Then Valencia with its Art Nouveau main railway station. In Barcelona we marvelled at 
the warped architecture of Gaudi, which in many respects could be said to stem from the Art Nouveau movement. 
 

Moving on to Prague we saw some very fine architecture in what is basically an Art Nouveau city centre. 
 

And then, believe it or not, we went to Glasgow. The famous Mackintosh style marries together Celtic and Art Nou-
veau influences.  
 

Paul finished the half by showing examples around Blackpool, which probably surprised one or two people in the 
audience. I know I had never thought of Blackpool as reflecting any artistic age, or anything cultural for that matter! 
 

All in all a very interesting, educational and unusual look around Europe.  
 

PLAIN SAILING  
 

Paul isnôt only a jet-setter. He has done a lot of sailing too, gaining sailing qualifications when working as a Radio 
Officer in the Merchant Navy, and recently he and Lesley have had a couple of holidays ñFlotilla Sailingò around 
some exotic places. He shared his photographs and memories of these trips with us.  
 

Basically ñflotilla sailingò means that you are given a yacht to sail for yourself. This may be ok for Paul but I donôt 
think I would be brave enough to take it on! Paul explained that all the ropes are colour-coded to help you pull on the 
right ones but I am sure Iôd crash into Greece or do something terrible.  
 

Paul took us to Greece first, with a sail around the Southern Ionian Sea, also visiting Croatia and the Dalmation 
Coast (well spotted. Ha ha). 
 

Kefalonia looked very scenic and Paul described the smells of pine and flowers which made one or two people think 
about visiting the island (by óplane, not sail, I hasten to add). 
 

The old city of Split looked like an interesting place to visit as well, so I guess that tootling around on a yacht does 
give you a very good introduction to new areas of the world. 
 

Mind you, I went off the idea more when the seas got a bit choppy off Croatia. Now that I definitely wouldnôt like. 
 

The audience thoroughly enjoyed Paulôs talk and pictures, so hopefully he will be roped (little sailing pun there) in to 
give us another show this coming season. 
 

Question: What have Art Nouveau and Sailing got in common? 
 

Answer: Apart from Paul Twambley, ñpaintersò of course ƽ 

RIGHT: Not Paul Twambley... 
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One of the stranger side effects of the digital age is that monochrome seems to have made a bit of a comeback. Far 
from being seen as old fashioned (except by the likes of Brian Yates) it is still seen as a valid medium for portraying 
mood, texture and, er, portraits. 
 
One person who has never actually left the darkroom is Alan Angel FRPS FMPA and on a cold and windy night last 
season he came to the Fylde from Manchester to show us some of his moody monochromes. 
 

BLACK & WHITE DELIGHT (unless your name is Brian) 
 

Alan is sponsored by Ilford who are no doubt delighted that somebody still uses their monochrome film stock and 
gained his FRPS and FMPA with his monochrome work, so you could say he knows what he is talking about. 
 
He is convinced that using monochrome film and printing on fibre based paper is much better than digital for repro-
ducing a full range of tones and putting power into images. 
 
Power seemed to be the key-word for Alan as a lot of his photographs (he brought down a couple of hundred mount-
ed prints which must have weighed a ton) were of boxers, weightlifters and body builders - female as well as male.  
 
To light them he usually uses just one main light, sometimes with a second one to put a bit of light into shadow areas 
and this was very effective. 
 
He gave us some very good advice for all types of portrait work. For example he said the photographer should try to 
get a diamond shape, or a triangle, using the arms and hands as necessary. It is important to get the eyes to stand 
out as they are what the viewer usually looks at first. 
 
He had even photographed a young Ricky Hatton, ie. Before he 
became famous, although he still looked mean! 
 
Alan also likes using monochrome to take architectural shots, and 
Manchester provides an ideal range of subjects for this branch of 
photography. 
 
He photographed the interior of Manchester Cathedral, not an easy 
task as to me it always seems a bit dark in there, but he also took 
portraits of a lot of the people involved with the running of the ca-
thedral. He also took family portraits which he called 
ñenvironmental portraitsò. 
 
Alan also covered some of the stately homes around the Manches-
ter area, such as Bramhall Hall, Wythenshawe Hall and Worsley. 
 
With the changing face of Manchester resulting in the demolition of a lot of old buildings, Alan was happy to photo-
graph the old and the new. He didnôt seem to be too worried about convergence either, just using the camera to get 
as much of the buildings in from the best viewpoint. The Castlefield area was covered quite comprehensively, with a 
shot of the Lock Keeperôs Cottage on the canalside particularly memorable. Even rainy days can be useful as with a 
sturdy tripod the texture of old buildings can still be brought out in the photographs. 
 
To cover landscape photography Alan moved all the way down to Cornwall to show us some of the rugged scenery 
of the area.  
 
To finish his lecture Alan gave us the history of his long association with Manchester City. It had been going so well 
until now as well. 
 
There were pictures of the old Maine Road ground in the 1980ôs and then the new Eastlands ground (now bizarrely 
and expensively) the Etihad Stadium, which I believe is Arabic for ñUnitedò! 
 
He set himself the task of photographing all his childhood heros as they are now and almost managed it, just failing 
to track down Franny Lee who lives in Portugal and Mike Doyle who, at the time Alan gave us his show, was unwell. 
He has since died. 
 
Alan was certainly passionate about all his photography, but especially the final part. He proved the point that if you 
are passionate enough about something you photograph, your passion will show through.  
 
Ok, Brian. You can open your eyes now. 

Photo courtesy of the Press Association 
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As Iôm sure you already know the Society is affiliated to the Photographic Alliance of Great Britain (PAGB) via our 
local county representatives in the shape of the L&CPU. To keep up our profile in the L&CPU and to gauge our level 
of expertise against that of our peers we enter various L&CPU competitions throughout the year. 
 
The most prestigious of these is the Annual Club Competition. This yearôs competition attracted entries from 29 
clubs, including our close neighbours LSAPS and Poulton CC.  
 
Our scores in the Print Categories were not spectacular, but then again we are competing against top printers and I 
donôt think that any of our members really concentrate on printing, mainly just producing hard copies of their digital 
photographs to enter in competitions. 
 
We did much better in the Projected Digital Image (PDI) categories though, coming 13th overall out of the 29 clubs, 
which for a society of our size is pretty good I think.  
 
There are two PDI Categories, General and Natural History, and I these are both tough categories to do well in. Na-
ture tends to favour the dedicated nature expert who is prepared to put the time and effort in, but in my mind the 
General Category is harder to do well in because it covers everything else and includes a huge variety of subjects.  
 
In view of this it is particularly satisfying to report that our Society finished in 3rd Place Overall in this category, thus 
beating many of the top clubs and only beaten ourselves by the illustrious Wigan 10 and Chorley! 
 
Entries are scored out of 15 points, with the 3 judges awarding up to 5 points each. If an entry gains 12 points or 
more then it has done particularly well as it probably means that each judge has awarded 4/5 which is very good, 
although I guess in some cases it is possible for one judge to award 3/5 and another 5/5. Scores of 12 points were 
gained by Robert Millin (for 3 of his entries), Kean Brown (1), Jeanie King (1) and myself (1). Best individual overall 
was Kean Brown who was placed 22nd in the Projected Image Photographer of the Year rankings, so particularly 
well done to him. 
 
A few folios of L&CPU Annual Club Competition entries go on a circuit of the clubs in the L&CPU and it is always 
nice to have some representation from our Society, but this year we have excelled ourselves. Paul Twambley and I 
have each had a monochrome print accepted for the folio (both scored 11 points -  the folios provide a representative 
selection of entries, not necessarily all the top ones).  
 
In the PDI Folios we are very well represented with Kean Brown (3), myself (2), Denis Jackson (1), Robert Millin (1), 
Neil Pascoe (1) and Paul Twambley (1), so we have something to look forward to on our Folio evenings this season. 
 
Copies of the PDI Folio acceptances are included on this and the next page. 
 
Well done and thank you to everyone who has supported the Society in the L&CPU Competitions over the last 12 
months. 
 
 
  

ABOVE: ñSummer Showerò by Dave Bibby 
 

LEFT: ñRickiò by Kean Brown 
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CLOCKWISE FROM THE TOP LEFT:  
 

ñWhat Day is it?ò by Paul Twambley, ñBlackpool Air Showò by Denis Jackson, ñLytham Shrimperò by Neil Pascoe, 
 

ñCalder Valley Steamò by Dave Bibby, ñAlexò by Kean Brown, ñReflectingò by Robert Millin. 


